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CREDITS 

 
Length: 1 h 10 

 

CRÉDITS 

Choreographer Victor Quijada 

ComposerJasper Gahunia 

Lighting designer Yan Lee Chan 

Costume designer Julie Charland 

Dancers Katherine Cowie, James Gregg, Franklin Luy, Zachary Tang, Lavinia Vago, Lea Ved 

Technical Director and Sound Director Éric Tremblay 

Production manager Julie Brosseau Doré 

 

Quotient Empirique is a production of RUBBERBANDance Group and a co-production of The CanDance 
Network Creation Fund, Danse Danse, Grand Theatre Kingston, Guelph Dance, and Le Theatre Hector-
Charland, and la Société de la Place des Arts, with the kind collaboration of the Segal Centre for 
Performing Arts. 
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Quotient Empir ique 

Over the past 10 years with the RUBBERBANDance Group, Victor Quijada has combined to varying 
degrees ballet, contemporary dance, hip hop, break dance and theatre. He sees himself as not only a 
classical dancer but also a B-boy and contemporary dancer, and borrows and blends dance motifs from 
these different styles in order to express their primary essence or push them into intriguing new 
transformations. With an eye for innovations and new trends, he continues to build bridges between the 
stage and the street, incorporating new techniques from popping to the robot and tutting. He has 
developed a unique signature in a close and fruitful partnership with his accomplice Anne Plamondon, 
passing on their distinct approach to other dancers in their company. 

In this new choreography he pursues the research he undertook in 2011 in Gravity of Center by working 
on the notion of the herd instinct and the movement of the pack. The characters in the piece are made to 
measure for his 6 dancers, with the focus on exploring human relationships, a recurring theme in his 
artistic approach. Another theme implicit in this abstract work is identity and the perception each person 
has of himself, which changes over time and with life experience, leaving in its wake a touch of nostalgia, 
and sometimes even a few regrets. 
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Victor Quijada – the choreographer 

A wide range of early performance experiences led Victor Quijada to Montreal, a city he now calls home. 
From the hip-hop clubs of his native Los Angeles to a performance career with internationally-acclaimed 
postmodern and ballet dance companies such as THARP!, Ballet Tech, and Les Grands Ballets Canadiens 
de Montréal, by age 26, Victor was recognized as a magnetic and expansive dancer. He had gained a rare 
perspective on a large spectrum of dance, possessing knowledge and experience that spanned from the 
street corner to the concert hall.  

Pursuing his impulse to explore his own choreographic voice, Victor created his dance company, 
RUBBERBANDance Group, in 2002. Since then, he has created over 24 short and full-length pieces both 
within the company structure and as commissions, and has toured with his company across North 
America, and in Europe, Japan, and Mexico. His work eloquently re-imagines, deconstructs, and applies 
choreographic principles to hip-hop ideology, examining humanity through a unique fusion of aesthetics. 
His vision stretches into the arena of theatrical interpretation, improvisational approaches, and the visual 
imagery of film.  

Victor has been commissioned to create works for companies such as Hubbard Street Dance Chicago, the 
Atlanta Ballet, Ballet Met, Le Jeune Ballet du Québec, Transitions Dance Company, and twice each for 
Pacific Northwest Ballet and the Scottish Dance Theatre.  

With over a dozen film credits to his name, Victor has acted as choreographer, director, and dramaturge. 
He has collaborated with directors Micah Meisner, Mark Adam, and René-Pierre Bélanger in film and 
television productions, and with musicians k-os and Alexandre Désilets on music videos. Quijada’s Hasta 
La Prόxima was a 2004 finalist in the American Choreography Awards, his choreography in k-os’s Man I 
Used to Be music video won at the 2005 Choreography Media Honors, and his most recent film, Gravity 
of Center, won Best Experimental Short at the 2012 CFC Worldwide Short Film Festival. 

Victor Quijada received the Bonnie Bird North American Award and the Peter Darrell Choreography Award 
in 2003, the OQAJ/RIDEAU Prize in 2009, and a Princess Grace Awards Choreographic Fellowship in 
2010. In 2005 he was highlighted as one of Canada’s hottest performance artists in the documentary 
series, Freedom. From 2007 to 2011, he was an artist-in-residence at the Cinquième Salle of Place des 
Arts in Montreal.  
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RUBBERBANDance Group 

Company presentation 

Choreographer and dancer Victor Quijada founded RUBBERBANDance Group (RBDG) as a vehicle to 
manifest his unique choreographic identity through the creation of powerful and innovative dance works. 
The mandate of the company, also led by dancer and artistic co-director Anne Plamondon, consists of 
creating, producing, and disseminating these works nationally and internationally in performances, films, 
and special events.  

With RBDG, Victor Quijada reconciles his opposing dance worlds and their aesthetics: the spontaneity, 
fearlessness and risk-taking of his younger years in hip-hop culture and the refinement and 
choreographic maturity of the ballet and contemporary works he immersed himself in as a professional 
dancer. Victor’s position as a pioneer of this ground-breaking movement form is demonstrated by a 
decade of research and more than a dozen creations. Beating with the fresh pulse of street attitude and 
an acute understanding of theatrical staging, his choreographies explore human relationships by 
harnessing the ardour of obsession, the shock of violence, and the delicate nature of tenderness, 
comedy, and tragedy with a great deal of honesty and courage.  

Carrying within him the sensibility of a street dancer, Victor Quijada has consistently sought to bring the 
immediacy of hip-hop circles into the compositional display frame, shattering conventional presentation 
formats. He has tested alternative venues, carried out impromptu performances, and broken the 
performer/audience barrier in countless ways, in hopes that the public will experience dance as a 
participatory event rather than as passive spectators. 

In addition to the stage and film creations, Victor Quijada and Anne Plamondon have developed a training 
technique to prepare qualified professional dancers for the demands of Victor’s choreography. This 
program introduces dancers to a movement hybrid influenced by urban and contemporary dance 
vocabularies, while emphasizing interpretation, decision-making, the use of rhythmic variations, and 
partnering. Workshops, lecture-demonstrations, post-show Q&As, and school performances are also 
regularly offered as part of company touring activities. 

RBDG has also invested in nurturing young choreographers seeking to develop their own voices. The Post 
Hip Hop Project, begun in 2009 at the Cinquième Salle of Place des Arts, invites young artists to 
workshop their creations under the mentorship of Victor Quijada and to test them in front of an audience. 
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Company History 

Founded in 2002, the Montreal-based company immediately surprised and delighted audiences and 
critics with three creations presented at Espace Tangente over two seasons, while presenting several 
smaller works in mixed programs and self-produced evenings around the city. Tender Loving Care and 
Hasta La Próxima were both chosen in Le Devoir’s “Top 5 in Dance for 2002”, while Elastic Perspective 
began a 100-performance run in 2003 after winning the RIDEAU Prize at the Vue sur la relève festival. 
During the 2003-2004 season, RUBBERBANDance Group was granted a residency at Usine C for the 
creation of Slicing Static, named best dance production of 2004 by the Montreal cultural weekly Hour. 

In 2005, Anne Plamondon joined as artistic co-director, assisting Victor Quijada with the company’s 
strategic planning. Another residency at Usine C in 2006 was followed by a four-year stint as artists-in-
residence at the Cinquième Salle of Place des Arts. During that period, four new works were created: 
Loan Sharking and AV Input/Output in 2008, Punto Ciego in 2009, and Gravity of Center in 2011; these 
works benefitted from the support of numerous partnerships.  

RBDG has co-produced five films choreographed by Victor Quijada, two of which he also directed (Secret 
Service and Small Explosions That Are Yours to Keep). Hasta La Próxima, made in 2003, was a finalist in 
the short film category at the American Choreography Awards.  

Now functioning as a full-time project-based company, RBDG has represented Canadian artistic 
innovation across the United States, and in Europe, Mexico, and Japan. The company is at the forefront of 
Montreal’s contemporary dance community and is recognized internationally for its innovative and unique 
vision of contemporary dance theatre. 

Concerning peer recognition, Victor Quijada is the recipient of the Princess Grace Choreography Award, 
the Peter Darrell Choreography Award (England), the Bonnie Bird North American Award (England), and 
the Choreography Media Honors (United States). 

 

 


