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At the initiative of Danse Danse, the effusive and sensitive Danièle Desnoyers finds at Théâtre 
Maisonneuve a venue that is a match for her talent. Launching her ten dancers in an assault on 
the space, she provokes a collision between the soundscape on the harp and the contemporary 
sounds of an electro-acoustic music. 

 

 
CREDITS 
 
Artistic Director and choreographer Danièle Desnoyers 

Dancers Tal Adler, Karina Champoux, Molly Johnson, Jason Martin, Brice Noeser, Pierre-Marc 
Ouellette, Nicolas Patry, Clémentine Schindler, Anne Thériault, Élise Vanderborght 

Rehearsal Director Sophie Corriveau 

Composer Nicolas Bernier 

Harpist Éveline Grégoire-Rousseau 

Lighting Designer Marc Parent 

Costume Designer Denis Lavoie  

Make-up and Hairstyle Designer Angelo Barsetti 

Set Designer Danièle Desnoyers 

Technical Director and Sound Manager Guillaume Cavaliere-Beranek 

Lighting Desk Gonzalo Soldi 

Paradoxe Mélodie is a production of Le Carré des Lombes in co-production with Théâtre National 
de Chaillot (Paris), Cultuurcentrum (Bruges), National Arts Centre (Ottawa), Canada Dance 
Festival (Ottawa), Centennial Theatre (Sherbrooke), Danse Danse (Montreal), CanDance Network 
(Toronto), Dance Departement of UQÀM and the PAFARC (Montreal). 

With the support of Place des Arts (Montreal), Centennial Theatre (Sherbrooke) and Circuit-Est 
centre chorégraphique (Montreal). 

Le Carré des Lombes receives the financial support of the Conseil des arts et lettres du Québec, 
the Canada Council for Arts, the Montreal Arts Council.  

Le Carré des Lombes is a member of Circuit-Est centre chorégraphique and the Regroupement 
québécois de la danse. 
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ABOUT PARADOXE MÉLODIE  
 
 
As in life, the dance of Danièle Desnoyers involves a subtle back-and-forth movement between 
order and chaos. A reflection of the world’s duality, it oscillates between rigour and extravagance, 
tension and release, delicacy and unbridled energy. With a vital impulse to devour the space, it 
echoes the myriad tensions that afflict and imperil our age. 
 
The new work of this Quebec artist conveys these dichotomies through its choreographic and 
musical scores. Ten dancers crisscross the space in search of a balanced identity. Ten solitudes 
linked to each other, inflamed by the boldness of the movements, disoriented by the unexpected 
obstacles along the way. Five men and five women who, through their encounters, portray a 
microsociety in which utopia is confronted with reality. 
 
Two figures from Montreal’s new music scene accompany them. In a hand-to-hand battle with 
her harp, the charismatic Éveline Grégoire-Rousseau unfurls a series of ethereal tones that carry 
us aloft, awakening our auditory and affective memories. The clichés associated with this age-old 
instrument inevitably spring to mind, which the choreographer evokes only in order to subvert 
them, while the electroacoustic compositions of musical director Nicolas Bernier provide a 
counterweight to the celestial atmosphere arising from the harpist’s impressionist strokes. An 
interplay of dynamic and semantic contrasts, tensions between opposite poles, between clashing 
aesthetics, variations on an outmoded sense of beauty.  
 
The space and lighting are shaped in conjunction with Marc Parent, a long-time collaborator. The 
choreographer carves out the theatrical space, once again drawing inspiration from the countless 
architectural details of functional sites that she has photographed over the past dozen years. The 
lighting designer imbues her vision with sensitivity and clarity, reflecting the transdisciplinary 
dimension of their shared artistic approach.  
 
This work is a high point in a cycle of creation that has looked at the world from diverse 
perspectives – that of Danièle Desnoyers and that of her dancers, among the most inspiring in 
the world of Quebec choreography: Tal Adler, Karina Champoux, Molly Johnson, Jason Martin, 
Brice Noeser, Pierre-Marc Ouellette, Nicolas Patry, Clémentine Schindler, Anne Thériault, Élise 
Vanderborght. 
 
 
 
Dance and Music 
 
 
The choreographer is restoring music to the heart of her creative process by featuring an 
instrument on stage: the harp.  
 
Why the harp? Because the instrument has an ambivalent relationship with dance. It induces 
upward movement, whirling motions. Firmly rooted in its time and place, however, dance acts as 
a counterpoint, defying the instrument. Just as composer Nicolas Bernier will do as he skilfully 
manipulates the sounds and tones of the instrument. 
 
The harp is often associated with song, in particular the lament. It is no coincidence that many 
contemporary composers have been attracted to it for projects of this kind, such as the folk songs 
of Luciano Berio or the Song Books of John Cage. 
 



 

 

Danse Danse – Press Kit Le Carré des Lombes (Quebec) Paradoxe Mélodie                                      p. 4 

Over the past few years Danièle Desnoyers has turned to such diverse musical genres as the 
contemporary music of Julia Wolfe, the romantic music of Franz Liszt, the pop music of the 
Montreal group Beast, or the Berlin group Apparat. This window on the multifarious world of 
music reflects the choreographer’s openness to the world.  
 
 
 
DANIÈLE DESNOYERS – ARTISTIC DIRECTOR AND CHOREOGRAPHER 
 
 
“My body is my primary home, a space coloured by where I live, what I see, what I hear and then 
feel. Dance invades my senses. It represents escape, imagination. It’s a state of both optimism 
and madness. It serves as a response to silence. It creates havoc. And I reconstruct things from 
this disorder. To dance is to both interiorize and exteriorize the body. That is the key feature of 
dance, its two-way movement. Everything begins from the body and leads to the body.” 
 
A leading figure in Quebec contemporary dance, Danièle Desnoyers has made her mark with an 
art form where dance, the visual arts and music converge. Beginning in the 1990s, she 
established herself on Canadian and international stages with such mysterious and intimist 
pieces as Du souffle de sa tourmente, j’ai vu, followed by works that incorporated astonishing 
stagecraft and sound environments that shaped the language of the body. 
 
Her choreographic signature forcefully emerged in Discordantia, which launched a long cycle of 
creation in which the art of sound and dissonance figured prominently. The trilogy composed of 
Concerto grosso pour corps et surface métallique, Bataille, and Duos pour corps et instruments 
took this approach to greater limits. She continued with two large ensemble works, Vingt jours, 
20 nuits and Les 10 cahiers, and collaborated for the first time with a media artist in Là où je 
vis. 
 
In 2010 she returned to her first love, pure movement, which predominates in Dévorer le ciel. 
This new cycle continued with Sous la peau, la nuit, a work for six dancers that premiered in 
June 2012 at Festival TransAmériques.  
 
Since 1989 Danièle Desnoyers has created some fifteen works for her company, Le Carré des 
Lombes, which is based in Montreal and a member of Circuit-Est centre chorégraphique. Her 
works have received the support of several partners, including Agora de la danse, the 
contemporary dance series Danse Danse, the National Arts Centre in Ottawa, Festival 
TransAmériques, the Musée d’art contemporain de Montréal, the Rencontres chorégraphiques 
internationales de Seine-Saint-Denis, the Baryshnikov Arts Center in New York, the Centre d’art 
Vooruit, the Cultuurcentrum in Bruges, TanzWerkstratt in Berlin and the CanDance network.  
 
Danièle Desnoyers was invited to join the faculty of the dance department of the Université du 
Québec à Montréal in 2012. She has contributed to the development of new generations of 
artists, and her repertoire is taught in Canada’s foremost professional dance institutions. 
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LE CARRÉ DES LOMBES - COMPANY 
 

 
1986-1994 

Since the early 1990s Danièle Desnoyers has established herself as one of Quebec’s most 
innovative choreographers, opening up new avenues in dance with sensorial, groundbreaking 
works. With her company Le Carré des Lombes, founded in 1989, she has initiated unique 
projects with sets and sound environments that strongly influence the corporeal language, 
creating a theatrical dynamic of bodies in motion. 

Her early works, Des héros désaffectés (1986), Rouges-Gorges (1989), Mirador-Mi-clos (1990), 
Les bois-dormants (1991) and Ex-Voto (1992) were all instant favourites. In contrast with the 
athletic Montreal style of the era, those works subtly embodied private and mysterious worlds 
that never cease to fascinate. Pervaded by a sense of freedom and bursting with energy, Du 
souffle de sa tourmente, j’ai vu (1994), a pivotal work for Le Carré des Lombes, launched the 
company on its first major tours of Canada, Europe and the United States. 

 

1996-1998 

In 1996 the Centre d’Arts Vooruit (Belgium) offered the choreographer a creative residence. 
Sparked by her encounter with the dissonant music of Russian composer Sofia Gubaidulina, 
Discordantia (1997) became the choreographer’s first dialogue between dance and music. One 
year later it proved to be a turning point for Le Carré des Lombes. 

The piece was hailed at the Festival international de nouvelle danse in Montreal, then at the 
Shizuoka Performing Arts Center in Japan during the prestigious Theatre Olympics. Le Carré des 
Lombes was the only Canadian company invited to this major event, which featured some twenty 
artists from five continents. 

 

1999-2003 

The artist then began a trilogy with sound designer Nancy Tobin. Concerto grosso pour corps et 
surfaces métalliques set the body to music, the dancers performing with cleated shoes on a 
metal-plated stage. With this remarkable quintet, Danièle Desnoyers won the 2000 Prix d’auteur 
du Conseil général de la Seine-Saint-Denis at the 7th Rencontres chorégraphiques 
internationales in France. Acclaim for her work was reinforced in 2003, when this outstanding 
collaboration between Danièle Desnoyers and Nancy Tobin was performed at the Contemporary 
Music Biennale in Zagreb, Croatia.  

In 2002 Bataille was the setting for an unusual encounter between dance and three acoustic 
environments: the electroacoustic inventions of Nancy Tobin, the 18th-century Baroque airs of 
Giuseppe Tartini, and the music of American composer, improviser and violinist Malcolm 
Goldstein, whose presence held audiences in thrall. 

The following year, during a residence at the Musée d’art contemporain de Montréal, Danièle 
Desnoyers began creating Duos pour corps et instruments. As with previous works, this 
multimedia project went beyond the confines of dance. After gracing the 11th Festival 
international de nouvelle danse, Duos pour corps et instruments was performed at several venues 
in Germany, Belgium, France and Hungary, and also in Japan and Canada. 
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2005-2008 

Created during residences in Germany, France and Quebec, Play It Again! featured another 
encounter with an instrument – the piano – with Jean-François Laporte, a renowned composer 
and designer of sound installations.  

Dominating the theatrical space, divested of its primary function and manipulated in myriad 
ways by pianist Martin Ouellet, this “piano-protagonist” enters into a dialogue – sometimes 
lively, sometimes languid – with the five dancers. The reverberations between these unexpected 
sonorities and the vibrations issuing from the dancers’ bodies were a source of constant 
inspiration for the choreographer, who infused the entire work with a sense of playfulness. 

Play It Again! premiered at the Royal City Theatre in Bruges before going on to the Centre 
culturel de Warande in Turnhout (Belgium) in September 2005. A series of performances then 
took place during the Danse Danse season at Agora de la danse in Montreal. 

In addition, Duos pour corps et instruments continues to be performed on world stages with 
performances in Japan and Korea at the Dance Triennale Tokyo and Seoul Festival. 

While Play It Again! continues its run in Quebec, the company has begun creating a new 
choreographic work. As the associate dance company of Agora de la danse, Le Carré des Lombes 
presented the world première of Là où je vis at the Festival TransAmériques in May 2008. This 
new work was then performed at December Dance (Bruges) that same year. 

 

2009-2010 

Danse Danse gave carte blanche to Danièle Desnoyers for a new work to be included in its 2009-
2010 season. The choreographer set to work, moving away from the multidisciplinary approach 
of her last few pieces and re-establishing her intimate dialogue with the body. This new dance for 
six dancers, entitled Dévorer le ciel, had its première at the Centre Pierre-Péladeau. 

In the fall of 2009 the Festival Internacional Cervantino in Mexico featured three performances 
of Là où je vis. The work was also performed in three Spanish cities in the winter of 2010: 
Seville, Grenada and Malaga. 

 

2011-2013 

 
In March 2011 Danièle Desnoyers reaffirmed her presence in France, presenting her two latest 
works in four different French cities. 

Following residencies at the Circuit-Est centre chorégraphique in Montreal, the Baryshnikov Art 
Center in New York, the Atelier de Paris – Carolyn Carlson, and TanzWerkstatt in Berlin, Le Carré 
des Lombes launched Sous la peau, la nuit in a co-production with Festival TransAmériques on 
June 4, 2012. Danièle Desnoyers has created long sequences of finely textured movement, 
which remind us that dance has the power to fuel the imagination, unfurling its silent score 
within the music that completes it. 

Following a Canadian and a European tour, the company made its first incursion into China, 
where it was invited to perform at the Guangdong Dance Festival.  
 

Meanwhile Danièle Desnoyers was invited to create Paradoxe Mélodie by Danse Danse and the 
Théâtre National de Chaillot in Paris. The piece had its world première in June 2014 at the 
Canada Dance Festival in Ottawa. 
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BIOGRAPHIES OF THE INTERPRETERS 
 
 
Tal Adler  
 
Tal Adler grew up in Israel, where he was trained at the Thelma Yelin High School of the Arts. He 
later graduated with a BFA from The Juilliard School, where he worked with Ohad Naharin, Stijn 
Celis, Mark Morris, Larry Keigwin, and others. Tal has worked on different projects with Andrea 
Miller's Gallim Dance and with The Equus Projects, a dance company that creates site specific’s 
work for dancers and horses. Tal is also involved in two creations of choreographer Jonah Bokaer: 
Eclipse, a collaboration with Anthony McCall which inaugurated the BAM Fisher theatre, and 
Occupant, a collaboration with visual artist Daniel Arsham that premiered recently in Art Basel, 
Miami. Tal is happy to take part in Danièle Desnoyers' new creation, which is his second project 
with the company after dancing in Sous la peau, la nuit. The America Israel Cultural Foundation 
generously supported Tal from 2004 to 2008. 
 
  
Karina Champoux  
 
Karina received her degree from Pierre-Laporte High School (1996), and then from the Dance 
Conservatory of Montreal for her classical training. Upon completion of her studies, she was hired 
in Notre Dame de Paris’s production, for a world tour lasting more than five years long. Since 
2004, Karina works closely with Dave St-Pierre. She dances in Bare naked souls and she has 
participate to the creation of A little tenderness for crying out loud! and Foudre. Karina was also 
part of the cast of Poésie, sandwichs et autres soirs qui penchent (Loui Mauffette), Croire au mal  
(Jeremie Niel) and Les Angèles, ces derniers bleus (group collective C'est juste lundi). In film, 
we have seen her in Aux limites de la scène (Guillaume Paquette). In 2013, Karina also 
participate in the creation of Plomb (Virginie Brunelle) and Falls (Alix Dufresne). Since 2009, 
Karina continues her collaboration with Danièle Desnoyers / Le Carré des Lombes. She dances in 
Là où je vis and participates in the creation of Dévorer le ciel, Sous la peau, la nuit and Paradoxe 
Mélodie as well as the [re]création of Duos pour corps et instruments. 
 
  
Molly Johnson 
 
Born and raised in Cape Breton, Molly Johnson is a Toronto-based freelance dance artist. A 
graduate of the School of Toronto Dance Theatre, Molly works with the likes of Nova 
Bhattacharya, Sylvie Bouchard, Susie Burpee, and Heidi Strauss. She spends her summers 
performing in parks across Ontario and beyond with Dusk Dances, and collaborates regularly with 
Forcier Stage Works. Molly dances for Montréal's Le Carré des Lombes, interpreting Danièle 
Desnoyers' acclaimed works across Canada and abroad. Under the umbrella of MjB, she creates 
movement-based performance projects in collaboration with musician James Bunton. Molly was a 
2012 recipient of an Ontario Arts Council Residency grant, a 2013 Finalist for the Toronto Arts 
Foundation's Emerging Artist Award, and she has a Dora Mavor Moore Award sitting on her desk. 
  
Jason Martin 
 
Jason grew up in Montreal and started dancing at the age of 21. In 2012, he graduated from the 
Montreal School of Contemporary Dance where he studied with big names such as Andrew de 
Lotbinière Harwood, Linda Rabin and Marc Boivin.  Having a clear appetite for movements, he 
perfects himself through numerous workshops in which he pratices the Gaga, the Axys Syllabus 
and the Contact Dance. Jason now performs with Danièle Desnoyers / Le Carré des Lombes, 
Compagnie Marie Chouinard and Daniel Leveille Danse. 
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Brice Noeser 
 
Trained at École de danse de Québec, Brice Noeser works since 2006 as a dancer and 
choreographer. He has presented his creations in Montreal, Quebec City, Alma and Winnipeg. 
Since 2009, he has been commissioned to create in different contexts. Recently, he organized 
and directed a research to meet different interpreters to nourish and define his artistic vision. In 
2014-2015, he will be presenting a new solo piece about the thoughts, the speech and the 
movement in Montreal and Quebec City. As a dancer, Brice has collaborated for various 
independent artists and companies. Recently, he performed in Fluid, (Le fils d’Adrien danse’s 
production) touring in the province of Quebec. Since 2010, he has been working for Estelle 
Clareton's works as S'envoler, Je ne tomberai pas - a young audience new creation - and the 
upcoming new piece S'amouracher. In Summer 2013, Brice has taken part in Danièle Desnoyers' 
new creation Paradoxe Mélodie. 
 
  
Pierre-Marc Ouellette 
 
Pierre-Marc Ouellette received his training from École de danse contemporaine de Montréal. 
Since his diploma in 2005, he has been working as a dancer for several dance companies such 
as Louise Bédard Danse, Fortier Danse-Création and Danièle Desnoyers / Le Carré des Lombes. 
With the later, he danced Play it again! and participated to the creation of the works Là où je vis, 
Dévorer le ciel and Sous la peau, la nuit. From time to time, he is invited to teach Master classes 
when touring with the company. Pierre-Marc has also been involved in numerous projects 
introduced by choreographers, in particular with Erin Flynn, Frédéric Marier and Deborah Dunn. 
His first creation, The Show Off has been performed in 2010. Two years later he created in 
collaboration with the members of the group C’est juste lundi the new work Les Angèles, ces 
derniers bleus performed at Théâtre La Chapelle. As a dancer, he is part of the new work from 
Danièle Desnoyers / Le Carré des Lombes, Paradoxe Mélodie. 
 
  
Nicolas Patry  
 
Nicolas Patry starts his training with several body and movement approachs at École de danse 
contemporaine de Montréal (EDCM). He gets his diploma in 2008. His first collaborations in the 
dance milieu began with Thierry Huard and Lina Cruz for Fila 13 Company. In 2009, when 
participating to the Osez! Danse K par K project, he met with Mélanie Demers, guest 
choreographer and Artistic Director of Mayday Company, and started a fruitful collaboration, 
getting involved with Junkyard/Paradise. Since then, Nicolas worked for Le Cirque du Soleil, 
directed by Harold Rhéaume, for Alan Lake, Pigeons international and Les Imprudanses. In 
2013, came a new collaboration with Amélie Rajotte while continuing to explore the mythical 
world of Thierry Huard and the body language of Geneviève Bolla. He joined Jacques Poulin-
Denis with Grand Poney’s team and participated to Virginie Brunelle’s new work Plomb. He kept 
his interest about improvisation by joining the dynamic team of La Marche du Crabe. For Le 
Carré des Lombes, Nicolas dances Dévorer le ciel and Danièle Desnoyers new work Paradoxe 
Mélodie. 
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Clémentine Schindler  
 
Getting her diploma from École Supérieure de Ballet Contemporain de Montréal, Clémentine had 
worked with some choreographers as Shawn Hounsell, Hélène Blackburn, Annabelle Lopez 
Ochoa, Gael Domenger and participated as well to several national and international tours.  In 
2010, she got involved in the Variations S creation with Cas Public and start a dance teacher 
career, her second passion. Between 2011 and 2013, she had been dancing for Fleuve-Espace-
Danse, Chantal Caron’s company, on sites specific projects such as Comme une odeur de Varech, 
L’Île des ailes and 73° Nord. Since 2013, she joined Le Carré des Lombes for Danièle Desnoyers 
new work Paradoxe Mélodie. 
 
  
Anne Thériault  
 
After six years studying dance at UQÀM and LADMMI in Montréal, Anne multiplies her 
collaborations with many artists such as Lynda Gaudreau, Marie Brassard, Dave St-Pierre, 
Frédérick Gravel, Nicolas Cantin, Marie Béland, Jean-Sébastien Lourdais, etc. She is also doing 
her personal choreographic researches. She often presented her works in Montréal since 2004. 
In 2011, she created Derrière le rideau, il fait peut-être nuit, a collaborative work with the 
composer Martin Messier, part of the Festival TransAmériques. This work has been presented at 
Festival Akousma, Espace Tangente in Montreal and touring in France as well. Anne is actually 
working on a new creation with Martin Messier called CON GRAZIA. In 2012, she joined Le Carré 
des Lombes and she participated to the creation of the works Sous la peau, la nuit, Duos pour 
corps et instruments, une [re]création and Paradoxe Mélodie. 
 
  
Élise Vanderborght 
 
Elise Vanderborght studied ballet in Belgium with Piotr Nardelli before relocating to France to 
train with Monica Arabian. While in Paris she worked and toured with the company Ballets Jazz 
Arts for three years. In 1997, Elise moved to Montreal where she joined company Marie 
Chouinard and toured the globe with the productions Les solos, Le Sacre du printemps and Les 
24 Préludes de Chopin. While in Montreal, Elise also worked with Isabelle Van Grimde, Howard 
Richards, Jean Grand-Maître, Lucie Grégoire, Pigeons International, La Fondation Jean-Pierre 
Perreault, and Montréal Danse. In 2005, Ms. Vanderborght moved to Halifax where she has 
danced with Lisa Langley, Ruth-Ellen Kroll Jackson, Gwen Noah, Veronique MacKenzie, Mocean 
Dance, Verve Mwendo, SINS Dance, Deborah Dunn, as well as in Live Art Dance Production, Ear 
I am with Belgium-based choreographer Barbara Mavro Thalissitis. Paradoxe Mélodie is her first 
collaboration with le Carré des Lombes. 
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BIOGRAPHIES OF THE COLLABORATORS 
 
  
 
Nicolas Bernier – Composer  
 
Nicolas Bernier creates sound performances, installations, musique concrète, live electronics, 
post-rock, noise improv, video art while also working with dance, theatre, moving images and 
interdisciplinary contexts. In the midst of this eclecticism, his artistic concerns remain constant: 
the balance between the cerebral and the sensual, and between organic sound sources and 
digital processing. His works have been of interest for Prix Ars Electronica (Austria), SONAR 
(Spain), Mutek (Canada), DotMov Festival (Japan) and Transmediale (Germany) and have been 
published on lovely labels like Crónica (Portugal), Ahornfelder (Germany), leerraum (Switzerland) 
and Home Normal (UK). He his currently undertaking a PhD in sonic arts at the University of 
Huddersfield (UK) under the direction of Dr. Pierre Alexandre Tremblay and Dr. Monty Adkins. 
He his a member of Perte de signal, a media arts research and development centre based in 
Montreal. (Credit: Annie Zielinski, 2010) 
For more information, click here. 
 
  
Sophie Corriveau – Rehearsal Director 
 
Sophie Corriveau works in the contemporary dance field as a dancer, teacher, rehearsal Director 
and artistic Adviser. After her training at École supérieure de Ballet du Québec, she started her 
career at the Theater Ballet of Canada, then joined Montréal-Danse from 1989 to 1993. These 
two companies has conducted her to wealthy and diverse encounters with choreographers such 
as Natsu Nakajima, Paul-André Fortier, Daniel Léveillé, Françoise Sullivan and James Kudelka to 
name a few. In 1993, she began to work with Danièle Desnoyers and assisted with several 
projects of Le Carré des Lombes in Canada and abroad. As a freelance dancer, she worked also 
with Catherine Tardif, Manon Oligny, Bill Douglas, Tassy Teekman, Harold Rhéaume, Alain 
Francoeur, Sylvain Émard, Jean-Pierre Perreault, Louise Bédard, Marie Béland and Frédérick 
Gravel. Fall 2011, Sophie Corriveau undertook a choreographic experiment with Jusqu’au 
silence, a solo she performed at L’Agora de la danse in collaboration with her brother, the visual 
Artist Thomas Corriveau. Sophie Corriveau teachs presently at L’École de danse contemporaine 
de Montréal and she is the rehearsal Director for Daniel Léveillé Danse and Le Carré des Lombes. 
 
 
Éveline Grégoire-Rousseau – Harpist  
 
Éveline Grégoire-Rousseau studied piano from the age of 6, turned to the harp the age of 12, 
and since then has pursued a diverse career in orchestral, contemporary classical and pop music. 
She completed Bachelors and Masters degrees at the Schulich School of Music of McGill 
University, and subsequently a certificate from the Manhattan School of Music, where she was 
on full scholarship. For several years she has contributed to the flowering of orchestral music in 
Québec, playing regularly with the Montreal Symphony Orchestra (including worldwide tours) and 
the Orchestre Métropolitain du Grand Montréal. She performs frequently with Les Violons du Roy 
and Le Nouvel Ensemble Moderne, and has appeared as soloist with the MSO and I Musici de 
Montréal. She is a member of Ensemble Punctum, a new music group composed solely of 
plucked string instruments, in which she has given many prémieres of world-class contemporary 
composers.  
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Grégoire-Rousseau is a founding member of the hybrid pop/classical group Plumes, which 
integrates repertoire chamber music and original pop songs. Well supported by the Canada 
Council for the Arts, the group will release two albums in the coming year and plans to tour 
Canada, the United States and Europe in 2014. She has collaborated with many leading pop 
singers and groups (Pierre Lapointe, Philippe B, Karen Young, Avec Pas d'Casque), and is also a 
songwriter in her own right. Her involvement in the pop sphere has made her equally at home on 
electric harp as on her orchestral instrument. 
 
  
Denis Lavoie – Costume Designer 
 
Denis Lavoie’s name is associated with more than a hundred productions, mainly in dance and 
theatre. He has contributed to works by Fortier Danse-Création (Paul-André Fortier), Cas Public 
(Hélène Blackburn), O Vertigo (Ginette Laurin), Les Grands Ballets Canadiens, the National 
Ballet of Canada, Ballets Jazz de Montreal, the American Ballet Theatre (New-York) and the San 
Francisco Ballet,Ballet Met (Ohio),Boston Ballet,Atlanta Ballet ,the Joffrey Ballet,the national 
Slovak theater (Bratislava) and Ballet de Nancy (France).In 1994, he designed Mick Jagger’s 
wardrobe for the Rolling Stones’ Voodoo Lounge Tour. He has also worked in the theatre world, 
with directors Claude Poissant, Martin Faucher , Fernand Rainville and Serge Postigo. Parallel to 
his work as a designer, he has been involved in training for the past ten years, giving classes, 
seminars and workshops on costume at various schools and organizations, including the Dance 
Department at the Université du Québec à Montréal, Concordia University and En Piste (Circus 
Arts National Network). In 2004 he received a Prix du Public from Théâtre Denise-Pelletier for 
best costumes for his work on Molière’s Les Femmes savantes, directed by Martin Faucher. 
 
  
Marc Parent – Lighting Designer  
 
For over tweety-five years Marc Parent is lighting designer. Initially specialised in contempory 
dance, he has been working with a dozen of choreographs both on the Québec and international 
stage. (Danièle Desnoyers, Jocelyne Montpetit, José Navas, Daniel Léveillé, Lucie Grégoire, etc.). 
He has also worked frequently for the theater with various directors including Denis Marleau, 
Martin Faucher and François Girard. He has been also lighting designer for different international 
choreograph of contempory ballet as Kader Belarbi (La bête et la belle), Mauro Bigonzetti (Les 
quatre saisons)  Didy Veldman (TooT / Le petit prince) and Stijn Cellis (Noces  / Cendrillon  / Le 
sacre du printemps). Marc Parent received twice a nomination for a Masque de conception 
d’éclairages by l’Académie québécoise du théâtre (a light design prize) and he received a Dora 
Mavor Moore Award 2013 for Outstanding Lighting Design for Stereophonic, presented by 
Toronto’s Peggy Baker Dance Projects. He is actually designer in residency for Les Grands Ballets 
Canadiens de Montréal. 
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Dévorer le ciel 
 
“The gestural geometry is meticulous, streamlined, incisive, and performed with infectious 
emotion. These dancers are truly magnetic and vibrant, giving everything they have. Their speed, 
lucidity and exuberance are a perfect match for a work that shares these very qualities, especially 
in the more melancholic passages of incommunicativeness or poetry. All of these emotional 
states are present, one after the other, like different seasons of human emotion, occasions for 
contact or rejection. The variable climate, with skies of heavy grey or incandescent orange, is 
always perceptible. The men, in particular, are amazing. Not that the women are less so, but 
rather that Desnoyers seems to have insisted – justly so, perhaps, since it is not done as often – 
on the unique interweaving of masculine energies in these duets, and in an unbelievable trio. But 
the energy and the movement are essentially androgynous, and the entire piece rests on the 
improbable harmony, ultimately attained, of dancers so bold that we can well imagine them 
devouring the skies.”  
Aline Apostolska, La Presse, January 2010 
 
“In a superbly crafted light environment by Marc Parent, the dancers devour the stage more than 
the sky. They take up the entire space, play with it, revel in it. Solos, duet, trios alternate with 
group sequences. But even together, when the bodies clash without touching each other, it’s 
everyone for themselves. Free electrons. Even if the gaze of the other remains essential.” –  
Frédérique Doyon, 
Le Devoir, January 15, 2010 
 
 
Là où je vis 
 
“Desnoyers has demonstrated a solid understanding of pure movement since the beginning of her 
career, almost 20 years ago. With Là où je vis, her style has matured into something confident 
and beautiful to behold. It doesn’t hurt to have such charismatic performers in your camp.” 
Kathryn Greenaway, The Gazette, May 23, 2008 
 
 
 
 
LE CARRÉ DES LOMBES AT DANSE DANSE 
 
2010: Dévorer le Ciel 
2005: Play it again!, en coprésentation with Agora de la danse 
1999: Concerto grosso pour corps et surface métallique, in co-presentation with Agora de la 
danse 
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and by research conducted by the Danse Danse team. 


